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PETER HALLEY 
ALESSANDRO MENDINI 
 
 
 
New York artist PETER HALLEY and Italian architect and designer ALESSANDRO MENDINI 
will exhibit their latest collaborative project at Mary Boone Gallery, 745 Fifth Avenue, from 
2 May to 29 June 2013.  
 
The exhibition will feature nine new Halley paintings installed on digitally-printed wallpaper 
designed by Mendini in his atelier in Milan, Italy.  
  
Halley’s paintings continue to use his now-iconic cell and prison imagery, however, now 
with a satirical, playful tone. Compact in size (no dimension is greater than five feet), his 
once-grounded structures are now seemingly suspended from their conduits or hover 
freely above their solid backgrounds. Mendini’s brightly colored wallpaper is printed in 
three different meter-wide modules, which are repeated in varying sequences around the 
Gallery. Halley, who has long been interested in the interaction between his paintings and 
architecture, invited Mendini to design this wall mural to create an intense interaction 
between his painting and the architectural setting created by Mendini’s intervention. 
 
This exhibition is the first collaboration in the United States for Halley and Mendini. Two 
previous projects also paired paintings by Halley and wall-works by Mendini. In 2005, as 
designer of the Byblos Art Hotel in Verona, Italy, Mendini painted a wall mural to 
accompany Halley’s two commissioned paintings. Subsequently, in 2008, Halley and 
Mendini first collaborated on an installation at Galleria Massimo Minini in Brescia, Italy. For 
this site-specific work, the artist and architect, responding to each other’s email sketches, 
developed an immersive environment with Halley’s paintings exhibited against Mendini’s 
dynamic wall mural. At Mary Boone Gallery in New York, the two have paired once again 
on an installation -- their email exchanges of designs and samples provoking a dialogue 
about their mutual influences, creative practice, and the space of the Gallery. 
 
PETER HALLEY was first recognized in the mid-1980s for his high-keyed austere paintings 
that diagram contemporary social space. Since the mid-1990s, he has also created site-
specific installations integrating his work in painting with digitally produced wall prints. He 
was awarded the Frank Jewett Mather Award for excellence in art criticism by the College 
Art Association in 2001 for his critical essays addressing art and societal change. He 
served as the Director of Graduate Studies in Painting and Printmaking at the Yale School 
of Art from 2002 to 2011. From 1996 to 2005 he published index magazine, featuring in-

JUDITH BERNSTEIN
Voyeur
7 May to 27 June 2015

On 7 May 2015, Mary Boone Gallery will open at its Fifth Avenue location Voyeur,  
an exhibition curated by Piper Marshall of recent paintings and drawings by  
JUDITH BERNSTEIN.

Judith Bernstein is a painter whose direct, expressionistic work has for fifty years 
confronted conservative gender politics with sexual aggression. She was a founding 
member of A.I.R. Gallery (the first gallery devoted to showing female artists) and an 
early member of Guerrilla Girls, Art Workers’ Coalition, and Fight Censorship.

Spontaneous descriptions of Judith Bernstein’s paintings begin with the statement that 
she politicizes female and male aggression and eroticism. Since 1964, there has been a 
rich flow of ferocious, disturbing portrayals. Bernstein has regularly painted the war-time 
phallus alone and in pairs. 

In this exhibition, however, female genitalia fill the large-scale canvases, Bernstein 
employs a direct and in-your-face approach to painting that combines a “figure” (the 
“cunt”) as scaffolding based on sweeping, elaborated, abstract strokes. The associative 
possibilities of the cunt are unmatched by almost any other figure. Starting with graffiti-
like depictions, the cosmic and fecund content of the imagery continues throughout the 
six paintings on view in this exhibition. In CRYING CUNTFACE, the genital is a head with 
horn-like cock eyes. QUATTRO CUNT is a grid of four open faces shooting phallic-eyed 
glares at one another. These works maintain a demeanor of abandon, a quality unique 
to the property of psycho-sexual politics in their most chaotic, unrestrained, and zany 
states. These attributes drive the use of the cunt as an unrepressed symbol of sexuality 
and power; they are watching you.

Bernstein’s paintings satirize the expression of male ego, specifically Pollock-like painters 
who execute ritual to bring the body back into the image. The punch line is that Bernstein 
gives it better, harder, faster, longer.

Bernstein’s recent exhibitions include Judith Bernstein: Hard at the New Museum in 
New York and Judith Bernstein: Rising at Studio Voltaire London. Her work is in many 
collections including the Museum of Modern Art, New York, the Whitney Museum of 
American Art, the Brooklyn Museum, and the Jewish Museum, New York.

The current exhibition, at 745 Fifth Avenue, will be on view through 27 June 2015.  
For further information, please contact Ron Warren at the Gallery, or visit our website 
www.maryboonegallery.com.


