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PETER HALLEY 
ALESSANDRO MENDINI 
 
 
 
New York artist PETER HALLEY and Italian architect and designer ALESSANDRO MENDINI 
will exhibit their latest collaborative project at Mary Boone Gallery, 745 Fifth Avenue, from 
2 May to 29 June 2013.  
 
The exhibition will feature nine new Halley paintings installed on digitally-printed wallpaper 
designed by Mendini in his atelier in Milan, Italy.  
  
Halley’s paintings continue to use his now-iconic cell and prison imagery, however, now 
with a satirical, playful tone. Compact in size (no dimension is greater than five feet), his 
once-grounded structures are now seemingly suspended from their conduits or hover 
freely above their solid backgrounds. Mendini’s brightly colored wallpaper is printed in 
three different meter-wide modules, which are repeated in varying sequences around the 
Gallery. Halley, who has long been interested in the interaction between his paintings and 
architecture, invited Mendini to design this wall mural to create an intense interaction 
between his painting and the architectural setting created by Mendini’s intervention. 
 
This exhibition is the first collaboration in the United States for Halley and Mendini. Two 
previous projects also paired paintings by Halley and wall-works by Mendini. In 2005, as 
designer of the Byblos Art Hotel in Verona, Italy, Mendini painted a wall mural to 
accompany Halley’s two commissioned paintings. Subsequently, in 2008, Halley and 
Mendini first collaborated on an installation at Galleria Massimo Minini in Brescia, Italy. For 
this site-specific work, the artist and architect, responding to each other’s email sketches, 
developed an immersive environment with Halley’s paintings exhibited against Mendini’s 
dynamic wall mural. At Mary Boone Gallery in New York, the two have paired once again 
on an installation -- their email exchanges of designs and samples provoking a dialogue 
about their mutual influences, creative practice, and the space of the Gallery. 
 
PETER HALLEY was first recognized in the mid-1980s for his high-keyed austere paintings 
that diagram contemporary social space. Since the mid-1990s, he has also created site-
specific installations integrating his work in painting with digitally produced wall prints. He 
was awarded the Frank Jewett Mather Award for excellence in art criticism by the College 
Art Association in 2001 for his critical essays addressing art and societal change. He 
served as the Director of Graduate Studies in Painting and Printmaking at the Yale School 
of Art from 2002 to 2011. From 1996 to 2005 he published index magazine, featuring in-

ANGELA BULLOCH
Topology: No Holes, Four Tails
9 May to 27 June 2015

On 9 May 2015, Mary Boone Gallery will open at its Chelsea location Topology: No Holes, 
Four Tails, an exhibition curated by Piper Marshall of new works by ANGELA BULLOCH.

Since the late 1980s Angela Bulloch’s work has focused on the function of instructions in 
society and technology. Early light works, triggering mechanisms, and drawing machines 
were combined with cultural instructions and rules of various types. Her more recent 
work combines this sense of instruction and coding into abstract structures that echo and 
amplify the lure of the screen and reveals its underlying operations.

The flickering television and the continual scrolling of the Internet require two ways of 
paying attention – passive and engaged. We perceive minute changes in colored pixel 
as motion. How this movement commands and disciplines bodies is the basis of Angela 
Bulloch’s latest project. The five works on view are near human-size and constructed of 
either Bulloch’s signature Pixel Boxes or the newer polyhedral units.
 
Each work makes use of LED technology and computer software to emit light in a timed 
sequence. This feature shifts the color value of each piece among a pre-selected palette 
of forty hues. The kaleidoscopic variations of color seem to move up and down the 
modular cubes. However, what we read as motion is simply the change of values in four 
mixed channels RGBW (Red, Green, Blue, White). 

A shifting, immersive effect is created of flashing lights in a perceptual tempo, one that 
almost matches a human beat and detours rapt attention into distraction. Over time, 
the pulsing light lulls the body into that inter-passive state, one which eerily mirrors the 
effect of surfing television and scrolling the internet.
 
The movement of color thus defines the parameters of perception, effectively establishing 
an optical and haptic engagement. The viewer may participate in the system, but the 
rules of this interaction have been programmed in advance. This awareness extends 
from the grid of pixel cubes in the Gallery to the orthogonally organized city streets of 
Manhattan, where by night it is the vertical thrust of the skyscrapers and their multi-
colored office lights that enchant and haunt passersby.

The exhibition, at 541 West 24 Street, will be on view through 27 June 2015.  
For further information, please contact Ron Warren at the Gallery, or visit our  
website www.maryboonegallery.com.


