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PETER HALLEY 
ALESSANDRO MENDINI 
 
 
 
New York artist PETER HALLEY and Italian architect and designer ALESSANDRO MENDINI 
will exhibit their latest collaborative project at Mary Boone Gallery, 745 Fifth Avenue, from 
2 May to 29 June 2013.  
 
The exhibition will feature nine new Halley paintings installed on digitally-printed wallpaper 
designed by Mendini in his atelier in Milan, Italy.  
  
Halley’s paintings continue to use his now-iconic cell and prison imagery, however, now 
with a satirical, playful tone. Compact in size (no dimension is greater than five feet), his 
once-grounded structures are now seemingly suspended from their conduits or hover 
freely above their solid backgrounds. Mendini’s brightly colored wallpaper is printed in 
three different meter-wide modules, which are repeated in varying sequences around the 
Gallery. Halley, who has long been interested in the interaction between his paintings and 
architecture, invited Mendini to design this wall mural to create an intense interaction 
between his painting and the architectural setting created by Mendini’s intervention. 
 
This exhibition is the first collaboration in the United States for Halley and Mendini. Two 
previous projects also paired paintings by Halley and wall-works by Mendini. In 2005, as 
designer of the Byblos Art Hotel in Verona, Italy, Mendini painted a wall mural to 
accompany Halley’s two commissioned paintings. Subsequently, in 2008, Halley and 
Mendini first collaborated on an installation at Galleria Massimo Minini in Brescia, Italy. For 
this site-specific work, the artist and architect, responding to each other’s email sketches, 
developed an immersive environment with Halley’s paintings exhibited against Mendini’s 
dynamic wall mural. At Mary Boone Gallery in New York, the two have paired once again 
on an installation -- their email exchanges of designs and samples provoking a dialogue 
about their mutual influences, creative practice, and the space of the Gallery. 
 
PETER HALLEY was first recognized in the mid-1980s for his high-keyed austere paintings 
that diagram contemporary social space. Since the mid-1990s, he has also created site-
specific installations integrating his work in painting with digitally produced wall prints. He 
was awarded the Frank Jewett Mather Award for excellence in art criticism by the College 
Art Association in 2001 for his critical essays addressing art and societal change. He 
served as the Director of Graduate Studies in Painting and Printmaking at the Yale School 
of Art from 2002 to 2011. From 1996 to 2005 he published index magazine, featuring in-

RYAN Mc NAMARA
Gently Used
8 January to 28 February 2015

On 8 January 2015, Mary Boone Gallery will open at its Fifth Avenue location  
Gently Used, an exhibition curated by Piper Marshall of new work by RYAN Mc NAMARA. 

A celebrated artist whose work spans sculpture, video, photography, dance, and 
performance, Mc Namara brings wit and a historical consciousness to bear on our 
technologically mannered lives. In Gently Used, Mc Namara stages the relationship 
between “live” art and its math and aftermath, between event space and gallery space, 
giving special attention to the rub between the handmade prop and the mass-produced 
object. Like Mc Namara himself, all the works here are used — touched, felt, lived, 
riven.

Plastic works function as entertainers, actors who dance and move, enter and exit 
the stage, mark and miss their cues. The sources for Mc Namara’s gallery work are 
the same specialized materials that comprise his choreographed, live work: dancers’ 
costumes, props, archival images, promotional ephemera. He re-fashions this matter 
into collages and reliefs that extend from the wall, tumble over pedestals, emerge from 
the ceiling, and literally climb from their frames.

Gently Used is a relay powered by the mechanism of performance. Event generates 
material, material becomes art object, art object performs, only to be used as prop 
once again. The installation at Mary Boone Gallery reflects the cycle’s complex layers of 
material support, with special consideration given to the current trigger-happy nature of 
transmission and reception. This staging reconsiders the gallery space, today too often 
delimited as an anemic accessory to the still or screenshot. These works may look good 
in pictures, but the picture is not their final destination. 

Ryan Mc Namara is a visual artist whose situation-specific work plays with conservative 
relationships between performance and audience. His most recent project was the 
ambitious, acclaimed MEEM 4 Miami: A Story Ballet About the Internet. Commissioned 
by Art Basel, it ran 2–4 December 2014 at the Grand Theater in Miami Beach. In 2013 
he won Performa’s Malcolm McLaren Award for the first iteration of MEEM: A Story Ballet 
About the Internet. In July 2014, his commission for The High Line, Misty Malarky Ying 
Yang, re-envisioned Jimmy Carter’s maligned “Malaise Speech” as a traveling dance 
spectacular. 

The current exhibition, at 745 Fifth Avenue, is on view through 28 February 2015.  
For further information, please contact Ron Warren at the Gallery, or visit our website 
www.maryboonegallery.com.


